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“One should make  
an effort to pick out  

the good in what they  
come across

it will help to enhance 
your knowledge.”



I was fortunate enough to have spent 
a few months in Ravindra Mestry’s 
company. Art students will certainly 
benefi t from an account of the precious 
knowledge that I gained from my 
conversations with him.

During my time as a third-year student 
at the Dalvi Art Institute in Kolhapur, 
the famous portrait painter Mr. 
Ravindra Mestry visited the Institute.  
We, the students, were introduced to 
him by Prof. Usha Tai Vader and Prof. 
Nalini Bhagwat, and we were told to 
show him some of our work.  Before he 
left , he very kindly invited me to visit 
him for lessons on Sunday mornings 

from 9 am to 12 noon; I was elated.

As promised, I arrived at his studio on 
time on the Sunday, but he was busy 
with something. So, I decided to peruse 
some of the artwork on display in the 
studio. As I looked over the assortment 
of portraits, life drawings, and sketches, 
I realised that I was in the presence of 
a truly gift ed artist. I continued to look 
through the art, mesmerised. 

Once Mr. Mestry was fi nished with 
what he was doing, he asked me to show 
him what I had brought to our fi rst 
lesson. Confused, I said that I had not 
brought anything, and was there only 
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In the company of 
Artist Ravindra Mestry

- Anit Uplekar
Translated by Sanika Godbole

“Of course, Ravindra was a great painter, 
but as a person he was even greater” 

- Madhav Satawalekar, Artist 





because he had asked me to come. He 
looked puzzled and must have realised 
that I was a complete novice. He gently 
explained that when a senior artist or 
instructor asks to see someone, that 
student is typically expected to bring a 
few examples of their work, so that the 
instructor can gauge their capabilities, 
and help the student develop their 
skills. He told me to come back the 
next Sunday with some of my artwork. 
That was my first invaluable lesson, and 
I never made the same mistake again.  

During one of our subsequent lessons, 
Mr. Mestry was instructing us on the 
finer points of portraiture, when a 
visitor came to the studio. Mr. Mestry 
introduced this visitor to us, saying that 
he was an eminent artist. The visitor 
explained that he had been asked to 
commission Mr. Mestry for a portrait 
for the cover of the Diwali edition of 
a certain magazine. He added that he 
would come by to collect the piece in 
the evening, as he was leaving the next 
morning. Mr. Mestry immediately 
asked one of his other students to 
take up a pose and got to work. As he 
painted, the visitor, who had not left, 
kept giving him pointers, telling him 
to use burnt sienna or ochre here, or 
to make it a little brighter etc. I was 
surprised to see Mr. Mestry follow 
these instructions without complaint. 
The portrait began to take shape, but 
there seemed to be something missing. 
The lesson progressed, and soon it was 
time for me to leave.

When I returned to the studio the 
next Sunday as usual, I wanted to see 
if he had painted anything new, when 
I noticed the portrait, he had been 
working on when I left class the week 
before. I asked him why he had not sent 
the portrait to the editor, and he smiled. 
He said that he had not been happy 
with the one he painted according to 
the other artist’s instructions, so he 
decided to paint his own version, and 

sent that one instead. After a while he 
said that one should always follow one’s 
own instincts when creating art, rather 
than follow someone else’s orders. 

My friend and I had gone for a landscape 
painting trip to Gandhinagar, a suburb 
of Kolhapur. For my weekly lessons, I 
took the painting I had done on that trip 
with me, to show Mr. Mestry. He asked 
me what kind of tree I had painted. I 
said that I did not know, and that I had 
just painted the tree I had seen in front 
of me. He asked me how much of the 
tree came from my own mind; I was 
baffled. He told me that what I had 
painted looked like what I thought a 
tree looked like, and not as the tree was, 
in the landscape where I had found it. 
Each tree has its own personality, he 
explained, and said that my painting 
did not reflect that uniqueness. What 
was the point, he asked me, of going 
out into nature if you just want to 
paint something that already exists 
in your head? There was no scope for 
improvement if I continued to paint 
what I thought the world looked like. 

He told me to forget about landscapes 
for a while, and instead to bring him 
a few pencil and coloured sketches of 
trees every Sunday.

I worked on the sketches as promised, 
closely examining mango, tamarind, 
and guava trees, to name a few, in my 
practice. By studying the stems, shade, 
height, foliage, and other such details, I 
was able to understand the personality 
of each tree and was thus able to develop 
a more nuanced approach to landscape 
painting, all thanks to Mr. Mestry.

Although I would go to Mr. Mestry to 
learn about portraiture, sometimes we 
would just sit and chat to one another. 
Occasionally, eminent personalities 
from other fields would call on Mr. 
Mestry, and their conversations were 
all the more enriching. Sometimes, Mr. 
Mestry and I would go on walks down 
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He was not happy 
with the one he 

painted according 
to the other artist’s 
instructions, so he 

decided to paint his 
own version.



Mahadwaar Road, where he would 
point out different compositions in 
the scenery around us. We would chat 
about movies, and about movie posters. 
Although I was mostly a listener during 
our talks, he would make it point to 
explain himself as much as possible and 
would make sure to break everything 
down so that I could understand him 
better. These conversations would help 
me understand things I thought I knew 
in a completely different light.  

One of the regular visitors to the 
studio was the famous artist Mr. 
Madhu Bhosle. During one of our 
conversations, we were discussing the 
obtuseness of modern art to a student. 
Mr. Mestry was trying to explain 
the principles of modern art, but the 
student maintained that modern art 
was trashy. Mr. Bhosle was observing 
Mr. Mestry struggling to convince the 
student. But once he realised that the 
student was not going to budge from his 
prejudice, decided to speak up. He said, 
“Look here, if you want to understand 
the Geetanjali, you need to make 
your own efforts. You cannot expect 
Rabindranath Tagore to dumb down 
his work just so you can have an easier 
time understanding what he wants to 
say. You should make your own efforts 
to broaden your intellectual horizons.” 
Mr. Mestry concurred, saying, “One 
should make an effort to pick out the 
good in what they come across – it will 
help enhance your knowledge.”

Once, when giving a lesson on 
portrait painting, Mr. Mestry asked 
what angle I thought was the best for 
portraiture.“Profile”, I said, “One has 
to draw only one eye and one ear.” Mr. 
Mestry smiled.  He said, “That is the 
most difficult angle. The levels of the 
ear, cheek bone and nose must come 
out just right, and only then does the 
portrait become enjoyable.  Otherwise, 
it becomes ‘flat’.”

Some of my friends used to say, “There 

is good ‘likeness’ in the portrait.”  Mr 
Mestry would say that if the initial 
drawing was perfect, the ‘likeness’ of the 
subject would emerge as an automatic 
consequence, and so one should make 
a conscious effort to perfect one’s 
drawing technique. 

After graduating from the Dalvi Art 
Institute, I obtained admission in the 
Sir J.J. School of Art for a fourth-year 
course in Advanced Painting. I went to 
Mr. Mestry to give him the good news. 
He told me that whenever I started 
a new painting at J.J. School of Art, I 
should apply a light wash of greenish 
paint to the paper. I did not think to 
ask his reasoning, and he did not tell 
me either.  He might have thought I 
already knew.

At the J.J. School of Art, we had the 
opportunity to devote 18-20 days in 
a month to portrait painting. On one 
such occasion, I had applied a thin coat 
of greenish paint to the paper before 
starting the portrait.  I was waiting for 
the paint to dry, when the artist Madhav 
Satawalekar, who was the Art Director 
at the time, stopped by on one of his 
regular rounds.  He saw the coat of 
greenish paint on my paper and asked 
me why I had done that.  I could not 
tell him.  He told me to start on a fresh 
sheet of paper and left, and so I did as 
I was told.  During my next vacation, 
I went to meet Mr. Mestry and asked 
him why he had told me about the 
wash of green paint.  He explained that 
since there is greenery everywhere in 
the J.J. campus, it would be reflected on 
the face of the subject I was painting, 
no matter what, and that he did not 
explain why because he thought I knew 
what he meant.

Many years later, I met Mr. Satawalekar 
at the residence of Mr. Ravi Paranjape.  
Mr. Paranjape introduced us, and I told 
Mr. Satawalekar about the ‘green paint 
coat’ incident.  He said, “Had I known 
that you were Ravindra’s student, I 
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would not have asked you.  One should 
always have a clear idea about why one 
is doing a certain thing.”

Once, Mr. Mestry visited me at my 
home in Pune. While we chatted over a 
cup of tea, I asked if he had any special 
memories of his days as a student.  He 
said, “I excelled in portraiture ever 
since my first year, and so I was popular 
among my fellow students. During 
my first year, I was awarded the first 
prize in the State Art Exhibition.  My 
painting was hung in the exhibition, 
and I was standing nearby, surrounded 
by friends.  I was feeling pretty special 
and somewhat overly proud. The 
famous artist N. S. Bendre had come 
to the exhibition.  He stopped by my 
painting, examined it closely then 
left.  I had thought that he would say 
something, but he left without a word.  
I was a bit disheartened but was once 
again swept up in the adoration of my 
friends.  The next year, I won first place 
again, and again, Mr. Bendre made 
an appearance at the exhibition. Just 
like the previous year, he examined 
my painting carefully and left without 
any comment.  I felt disheartened and 
insulted.  The same thing happened in 
the third year.   In my fourth year, Mr. 
Bendre once again came to the winners’ 
exhibition, and like the previous years, 
looked at my painting and started to 
walk away without saying anything. 
Rather than agonise over what his 
silence meant, this time I stopped him, 
introduced myself rather proudly as 
the recipient of the first prize and asked 
him for his opinion. Mr. Bendre said, 
“I’m telling you this only because you 
asked. Your work is excellent.  It is a 
lesson in portrait painting. But you 
lack confidence when painting the 
eyes.  The certainty with which you 
paint everything else is lacking in your 
rendering of the eyes.”  Mr. Bendre had 
hit the nail on the head.  To be honest, 
I used to be terrified of painting eyes 
in my portraits and would usually 

go about them very half-heartedly. 
Perhaps I won prizes because of the 
other features in my art.”

“In my final year, I took Mr. Bendre’s 
advice to heart, concentrated on 
rendering the eyes in portraits, and 
overcame some of my uncertainty and 
fear. I won first prize in my fifth year 
as well, and during the exhibition I 
noticed Mr. Bendre from afar. Keeping 
an eye on him from a distance, I waited 
until he got to my painting. After 
a passing glance, I realised he was 
looking for me, and so I approached 
him. He exclaimed, “You have done it!” 
and patted me on the back.  That was 
the greatest prize I have ever received. 
There is something incredibly valuable 
about receiving even the smallest 
amount of praise from a master.”

Such was Mr. Ravindra Mestry.  I never 
saw him angry or unhappy even though 
he must have had his own worries and 
anxieties.  He was free from all quarrels 
and jealousies, always completely 
engrossed in his work, rather like an 
ascetic.  

I was fortunate enough to have 
spent some time with this eminently 
gifted master who delighted not just 
Kolhapur, but all of Maharashtra with 
his art.  A corner of my own life as an 
artist has forever been brightened and 
enriched by his company.
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“You have done it!”  
and patted me  
on the back.
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Bold strokes using 
flat tipped brushes, 
independent thought 
in pictorial design and 
use of colour mixes 
can be seen in his 
paintings.
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Maharani Tararani sculpture at Kolhapur
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Ravindra Mestry inherited artistic 
skills at home. His father, respected 
Kalamaharshi Baburao Painter was an 
established name in the world of art 
thanks to his immense contribution 
as a painter, sculptor and as a skillful 
technician. A conducive environment 
at home seeded Ravindra Mestry with 
lessons in classical art throughout 
his early childhood. This foundation 
helped him discover his own path to 
become an accomplished artist and a 
sculptor. 

Born on 20 October 1928, Ravindra 
Mestry completed his school education 
in Kolhapur. Baburao Painter wanted 
his son to become an army officer 
and sent him to Pune’s ‘Shri Shivaji 
Preparatory Military School.’ But young 
Ravindra with his artistic inclinations 
could not gel in this environment. 
Baburao Painter soon realised this 
and shifted him to ‘Sir J J School of 
Arts’ to pursue art education during 
1948-50 under the tutelage of Masters 
like A.A. Bhosale, V.S. Adurkar, R.D. 

Shri. Ravindra Mestry
A Sensitive & Talented Artist
Translated by Milind Agnihotri
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Dhopeshwarkar, Shankar Palshikar 
and S.L. Haldankar. Having special 
interest in portrait drawings, Ravindra 
Mestry in those days gained mastery 
over use of water and oil colours. 
Bold strokes using flat tipped brushes, 
independent thought in pictorial 
design and use of colour mixes can be 
seen in his paintings. Colours and lines 
in his portrait paintings depicts the 
underlying personality of the subject 
making it look natural and impactful.

That was a period when India gained 
independence and winds of change 
were present all around the country. 
The field of art was no exception. The 
advent of modern art and its influence 
on art education didn’t escape the 
watchful eyes of Ravindra Mestry. 
He despised the abstractness and 
incomprehensibility in modern art. 
This influenced his signature work in 
realistic portrait paintings.   

In 1950 Ravindra Mestry left his 
education in J J School and went 
back to Kolhapur to help his father, a 
decision that helped him learn finer 
nuances in making sculptures. In 1954 
Baburao Painter died leaving behind 
an incomplete full size sculpture of 
Mahatma Gandhi. Ravindra Mestry 
finished this work and simultaneously 
completed his J J School education in 
1956 as an external student. He wanted 
to establish himself as an artist in 
Mumbai. But household responsibilities 
held him back in Kolhapur where 
he started making portraits as a 
commercial artist. Maintaining artistic 
standards with relevant ideology 
marked some his finest works in those 
days. The covers he did for Mauj and 
Kirloskar magazines were done with 
the help of live models. This helped him 
gain a respectful name for himself.

Bajiprabu sculpture at Panhala Fort
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His portraits received many awards, 
notable being the Silver Medal from 
‘Bombay Art Society’ in 1955-56 and 
a First Prize in the State Government’s 
art exhibition in 1962. Some of his 
portrait paintings done as a commercial 
artist include that of - Lokmanya 
Tilak, Chatrapati Shahu Maharaj, 
Dr. Babasaheb Ambedkar and many 
more. From 1970 onwards he started 
doing sculptures as a commercial 
artist. Noteworthy amongst them 
include - Chatrapati Shivaji Maharaj, 
Bajiprabu, Shiva Kashid, Yashwantrao 
Chavan, Sahakar Maharshi Vikhe Patil, 
Vasantdada Patil. In addition to this he 
made several other notable sculptures. 
But the one that stands out with unique 
distinction is that of Maharani Tarabai 
on a horse-back, installed at Kolhapur 
in 1981. Balancing the entire sculpture 
on just the rear two feet of the horse 
gives an indication of the amazing 
skill and technique of the sculptor. In 
addition to all this Ravindra Mestry 
designed and built sets for a few 
Marathi theatre productions. For a 
few years he worked as an art teacher 
in Kolhapur’s Kala Niketan and was 
an inspiration to budding art students 
there. Young artists across generations 
found direction and guidance from 
Ravindra Mestry’s artistic perspectives 
as well as his actual work. 

‘Creative process in an art should be 
fully enjoyed by the artist and once 
the art form is completed, the artist 
should detach himself from it,’ was 
his firm belief. Philosophies of Swami 
Vivekananda and J Krishamurti had a 
deep impact on him. They shaped his 
perspectives on life and living. Close 
personal friends had a special place 
in Ravindra Mestry’s life. Complete 
immersion and dedication was the 
spirit with which he worked all his 
life. He freely shared his ideas and 
ideologies to all. 

Such an eminent artist met his end 
on 22 May 1995 in Kolhapur due to a 
minor illness. The wealth of paintings 
and sculptures Ravindra Mestry has left 
behind will continue to inspire many 
generations of artists, that is certain. 

Baburao Sadwelkar’s portrait painted by 
Ravindra Mestry
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Glimpses of past and future activities 
of ‘The Ravi Paranjape Foundation.’

GLIMPSES

 

 ‘The Ravi Paranjape’ Foundation is presenting  quarterly magazine 
of year 2021on  ‘Artist Shri Ravindra Mestry’ in this quarter. Kindly enjoy the 
seventh  quarterly magazine issue of our ‘old masters series’.

             We would like to share that the painting competition which was  
organized by ‘The Ravi Paranjape Foundation’ in October received a great 
response. The final results of the competition are available on our website.

            Many of the finest paintings during Corona period were made by 
amateur and professional painters. Considering their enthusiasm a small 
effort was made by the Foundation by initiating painting competition cum 
exhibition for all artists  and of course it received a good response. Foundation 
has hence decided to conduct at least two such exhibitions  every year.

            The paintings of the winners of  October 2020 competition were  displayed 
in the art gallery from March 14 to March 21, 2021. On 14th March 2021, a 
film on the artist ‘Shri Ravi Paranjape’ was showcased  to the competition 
winners and the audience. After that ‘Artist Shri Ravi Paranjape’  unveiled  
the painting exhibition  of the winners and these paintings were displayed 
in the Art Gallery for the whole week.The paintings in this exhibition were 
also  available for sale. The closing ceremony of the exhibition was conducted  
on March 21, 2021 with a prize giving ceremony. But due to second wave of 
Corona we had to cancel the closing ceremony program. We waited for a long 
time to host it in person but finally considering everyone’s safety very soon we 
are conducting closing ceremony online in near future. Date for this online 
program will be announced on our website very soon.

            We are already working on our future programs and soon will announce 
the details on our website. So request  be sure to enjoy the quarterly magazine 
till then.

Thank you

Asha Agnihotri 
(For ‘The Ravi Paranjape Foundation’)

Email: abhijatkala@gmail.com



Compliments from
RAVI PARANJAPE FOUNDATION FOR ART, Pune

For latest events please visit : https://www.facebook.com/theraviparanjapestudio 
Email: abhijatkala@gmail.com


