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I have great pleasure in writing this first 
article for our new periodical – VISUAL 
MELODY. This title occurred to us when 
we became clear about our aim behind 
this periodical. The aim was to remove 
the confusion that has prevailed in the 
field of Visual Arts during the last 70 
odd years since India’s Independence. 
The confusion arose because there was 
total lack of awareness about the nature 
of classicism that ought to govern the 
state of affairs in various art forms. This 
short coming in particular was plaguing 
Visual Arts that were, so to say, sand-
wiched between Indian and English Art 
Traditions. Their unity in question, the 
situation left a void in the awareness 
regarding Classicism in general and 
about the term Melody in particular. No  
wonder then that the term VISUAL 
MELODY was nowhere on the Visual 
Art Scene in free India.
Under these circumstances the onslaught 
of post-World War II modernism on In-
dian painting worsened the matters. It 
started the ‘Cult of the Ugly’ in Indian 
art right from the level of art education. 
This led to a situation where the values 
of PROPRIETY and BEAUTY came un-
der total annihilation from Indian art. 
“Good taste is inimical to creativity” – 
Pablo Picasso had declared. And his fol-
lowers in India, without thinking about 
the spirit of Classicism started aping him 
blindly. Some others started aping the 
trend of meaningless abstraction.
This is the reason why we at the RAVI 
PARANJAPE FOUNDATION FOR 
ART thought of publishing an ‘e-version’ 

of Visual Melody. Melody, we think, is 
mankind’s creative instrument for the 
removal of ugliness and chaos from the 
world. That is why Visual Melody is an 
international Art Form that upholds the 
basic values of PROPRIETY and BEAU-
TY. It is also rightly termed as Repre-
sentational Art because it represents the 
reality and the abstract content derived 
from it together. This element of togeth-
erness that is lacking in today’s India & 
the World. So in order that India & the 
World comes together, the spread of Vi-
sual Melody is a must.
Naturally therefore, all the walls that 
separate different art forms must be 
brought down. In the field of Visual Arts 
the wall that needs to be pulled down 
is the one that separates Painting from 
Illustration. This exercise is vitally im-
portant in Visual Classicism. It is based 
on quality Drawing-Design-Painting. 
And this character is common to both 
Painting & Illustration.
With this aim of the basic unity of Visual 
Melody in mind that we will be publish-
ing some material like Visual and Writ-
ten Expressions from time to time. We 
hope the readers will enjoy the art work 
along with the words in their company.

- Ravi Paranjape 

A Case for Visual Melody
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Shri. Madhav Satawlekar is a highly 
accomplished and eminent Indian 
painter, often called as ‘first amongst 
equals’ during his time. His paintings 
are a prized treasure of Maharash-
trian and Indian culture, giving im-
mense joy to viewers and providing 
inspiration to many artists. It is thus 
befitting to introduce his work and 
achievements to today’s art lovers.

Shri. Satawlekar inherited the art of 
painting from his father Vedmurti 
Pandit Shripad Damodar Satawlekar. 
Born on 13th August 1915 at Lahore, 
he completed his art education at J. 
J. School of Arts in 1935 by receiv-
ing the prestigious ‘Mayo Medal.’ 
His father was also one of the pre-
vious recipients of this medal. After 
completing post graduate education 
in 1937, he left for Europe to pursue 
further studies, which he did at Flor-
ence Academy (Italy), Slade School 
of Fine Art (England) and Académie 
de la Grande Chaumière (France). In 
addition to this formal education, he 

widened his knowledge and perspec-
tives by visiting several art museums 
across Europe. During this stay, he 
was introduced to the ideologies 
of ‘Old Masters’ as well as ‘Modern’ 
painters. 

On his return from Europe, Shri. Sa-
tawlekar undertook a year-long trav-
el across India to see and experience 
the country. Some of his early paint-
ings are a result of this exploration. In 
these paintings his primary emphasis 
was on ‘Portraits.’  In addition, this 
early decade of his development saw 
him working with leading advertise-
ment firms as an ‘Illustrator.’ In 1945 
he held his first exhibition in Mum-
bai, a first in a series of many exhi-
bitions he would hold over the next 
50 years! The consistency of produc-
ing some of the finest paintings over 
such a long period makes him one of 
the great painters of the country!

Shri. Satawlekar’s style seems to have 
emerged from unique combination 

Shri. Madhav Satawlekar
- Rahul Deshpande, Milind Agnihotri
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of ‘Classical Art’ and ‘Modernism.’ 
A command over drawing, a mean-
ingful and sensitive flow of ‘the Blue 
Line,’ a well thought out design struc-
ture, usage of bright colours, an ‘im-
pressionist’ and ‘post- impressionist’ 
colour application techniques using 
pointillism and short strokes are 
some of the highlights of his style. 
Van Gogh and Matisse were some of 
his favorite painters. Despite having a 
European influence, his paintings are 
replete with Indian subjects, thanks 
to his extensive travel across the 
length and breadth of the country. 
He was deeply attracted and fasci-
nated by Indian folk life and cultural 
diversity of India which is distinct-
ly depicted in his paintings. During 
his initial days as a painter he mostly 
focused on landscape and portraits. 

But later he shifted to figurative 
composition, figure paintings, still 
life, landscape paintings etc. in oils, 
backed by deep research of the sub-
ject. He would often convert study 
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sketches from sketch book made 
during field trips into full-fledged 
paintings. Starting with thumbnail 
using water colours, the final version 
would often take shape on a larger 
canvas using oil colors. During this, 
he would often engage in deep think-
ing and reflection on color, compo-
sition, shape and their arrangements, 
more as an evolving process shaping 
the final outcome. A focus on specif-
ics, rigor and discipline would un-
derlie this process. Over a period of 
time, an element of simplicity played 
an important role in his paintings. 
The original color plan would also 
undergo a change. He was highly 
aware on the arrangements of vari-
ous shape elements in his paintings. 
The influence of colors on the final 
painting was often a subject of deep 
importance to him. The final out-
come would often be a depiction of 
reality seen through the lens of beau-
ty and aesthetics. 

He would often say, “creating an ex-
act copy of reality is not much of im-
portance in a painting, instead, what 
matters is that a painting should be 
an authentic expression of the artists 
opinion.”

Shri. Satawlekar was always open 
to accepting positive values from 
modernity. To it, he added his ac-
complished drawing ability, chose 
subjects which were dear to him, 
remained loyal to his ideas and ap-
proach, produced great paintings 
and exhibited them to art lovers all 
through his life. He had a great fan 
following of his own. Free flowing li-
centiousness and ugliness were nev-
er found in his paintings. Instead, 
his paintings are a fine example of 
positive energy, beauty and pure joy, 
making them a source of inspiration, 
study and research even today. His 
thought clarity, assertiveness and 
ideology are a beacon of light for to-
day’s art world and its practitioners.
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Actually I had a great desire 
to work under him at the 
‘Times’. My desire could 

not be fulfilled.
“ “

Next....

- Ravi Paranjape



DRAWING

Professor Walter Langhammer
- Ravi Paranjape
If the clouds of a German invasion 
had not gathered over Austria in 
1938, Prof. Walter Langhammer 
(1905-1977) would have found him-
self very happy with his job at the 
Academy of Fine Arts, Vienna in 
Austria. Thoroughly groomed in ac-
ademic tradition in Drawing and 
Painting of Austria, the Professor was 
gifted with unique Drawing skills that 
betrayed a great style. It was in the 
above mentioned circumstances that 
he with his wife Keth left Vienna and 
came to Mumbai in 1939. He worked 
in Mumbai for 18 long years till 1957 
as the most exemplary Art Director of 
the ‘Times of India’ Art Department.
 Actually I had a great desire 
to work under him at the ‘Times’. My 
desire could not be fulfilled. How-
ever, I had the good fortune in 1958 
to walk into the foot prints left be-
hind by the Professor at the ‘Times 
Art Department’. What came to me 
as a bounty were a few images from 
the Professor’s sketchbook that were 
thrown by some ignorant guy in the 
waste paper basket. The images of his 
great Drawings accompanying this 
Article are the vary images I found in 
the waste paper basket. Today, these 

images are part of my precious col-
lection 
 If one cares to study these 
images, one will come to know how 
Prof. Lamghammer used to handle 
the pencil medium. His effortless 
linear expression is very evident. His 
simplification of human form is ad-
mirable. His study of human action 
is precise. The folds on the model’s 
attire have indeed a mark of distinc-
tion. Michal Angelo had observed 
that “anyone who had this command 
on Drawing is the Richest person in 
the world”. Well, Prof. Walter Lang-
hammer was indeed very rich from 
my point of view at least.
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In addition to the works of the  
stalwarts featured above,  

we are pleased to share either 
a Drawing, an Illustration  
or a Painting as a gift to  

the reader 
by Artist Ravi Paranjape,  

our President.
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